jio              The Ritual Movement
When this period of strong excitement passed away, it was succeeded by another period of mere dullness, and indifference.* The clergy lost all the Appstolic spirit; they became either stupid and worldly, or learned and polite, but equally dead to spiritual things.
Church preferment became a prize, not to frv.nsh means for greater zeal and liberality in good works, but to enable the holder to ensconce himself in a more luxurious library and cheer l:is soul with rare old port. There was no more zeal for the salvation of souls. Preaching then became a mere hebdomadal droning of dull moralities or dreary i^eligious saws which were not even intended to wake the respectabilities slumbering in their pews below.
No wonder that Abbe Martin, in common with all his Church, thinks this was the necessary fruit of the evil tree, Anglicanism*
But, alas, there are men without spirituality in every creed: and the dead ness of priest and people in those times is no more proof that the reformed Catholic doctrine is false, than the ignorance, and social degradation of the priesthood in Portugal (for instance), or the vile music, the dirty vestments, the tawdry Saint-dolls, the irreverent gabbling of the Holy Mass, or the mechanical devotions of the people which one witnesses all over the Continent (in all but a few of the leading churches and cathedrals), are a proof that Roman doctrine is false.
But to return, the revival in Art came, and the men who welcomed back the spirit of beauty into their own households, felt that they could not dwell in houses of cedar, while their God was worshipped in temples of plaster, and thus it came that a demand for Art in the conduct of public worship,-}* which was too thoroughly right and proper to need further comment here, arose.
And then with this very Art-revival-was closely associated that remembrance of the Christian past which struck a new and powerful chord in the hearts of men. Art could not invent a new ritual or create a new style of ornament. The best surviving specimens of old Church-Art showed a beauty and appropriate-* ness, or at least a quaint and taking flavour of antiquity, that was irresistibly attractive.
The spirit of historical and antiquarian enquiry also came to aid the revival. Men began to break off the plaster-crust and fin,d beneath it the remains of beautiful frescos ; here and there ail ancient reredos was disentombed, rich with its sculptured story
* I apeak of the period by its effect    and that there baa been a too great
as a whole.   I do not of course forget   tendency to despise this,
that there were some beautiful speci-       t See, on this, subject Ruble's ex-
raena of Church Ar^ especially carv-    quisrte    hynm for   the 3rd Sunday
Ung, of   the  Seventeenth   Century;    after the Epiphany (Christian